Song of Solomon 
Written by? Ascribed to Solomon the king, but, as with the Psalms and Proverbs, there is no way of verifying its authorship.
Written when? The language suggests to some that the final form of the Song of Songs was attained in the fourth or third century B.C.E. Other interpreters have argued, however, that the Song may, indeed, have originated during the Solomonic era.
REMEMBER: These love poems don’t tell a story. It’s a back and forth in a celebration of love and desire.
NOTE: This book never mentions God or religious practices.
THEME: Love is as strong as death and precious beyond all wealth.
Think of the love between God and His people.
Outline for Song of Solomon::
I. The Song of Songs (1:1)
II. The Two Lovers Appear (Song of Songs 1:2-2:7)
III. Seeking the Beloved (Song of Songs 2:8-3:5)
IV. A Royal Wedding (Song of Songs 3:6-11)
V. The Man in Praise of His Lover (Song of Songs 4:1-5:1)
VI. Love’s Challenges (Song of Songs 5:2-6:3)
VII. Mutual Longings (Song of Songs 6:4-13)
VIII. Love That Lasts Forever (Song of Songs 7:1—8:7)
IX. Concluding Dialogue (Song of Songs 8:8-14)
OUTLINE:
1. The Song of Songs (1:1)
1:1 The book identifies itself as a “song of songs” (that is, a superlative song) or “the greatest of all songs.”
2. The Two Lovers Appear (Song of Songs 1:2-2:7)
1:2-8 A Colloquy of Bride and Friends
· Colloquy- a conversation; a dialogue.
1:5-6 I am black and beautiful, O daughters of Jerusalem, like the tents of Kedar, like the curtains of Solomon. Do not gaze at me because I am dark, because the sun has gazed on me.
“The darkness about which she complains is not her natural skin color but a tan or burn. Different cultures at different times either esteem or denigrate a tan. Her reaction invites us to suggest that the text assumes a culture where a deep, dark tan or burn is not attractive. Perhaps in the culture at the time the effects of the sun indicated that she was a laborer or lower-class woman. In spite of some ambiguities, the text is clear about two matters: (1) the woman considers her dark skin unattractive, and (2) her dark skin is not her natural skin color but rather the result of a tan.” (Longman III)
Kedar- the name of a Bedouin tribe known for its wealth and means “dark.”
1:6 Vineyards- symbols both of Israel (Isa. 5:17) and female sexuality. The woman’s reference to not keeping her own vineyard may refer to her virginity, or it could be a reference to her skin (because she worked in the vineyard her skin is dried out and rough).
1:7 Pasture your flock- The male lover is described as a shepherd.
1:6-7 Vineyards and Pastures- common images in ancient love poetry and may be symbolic. Their use here allows scholars to see this song as a love song between God and God’s people. 
1:9-17 A Colloquy of Bridegroom, Friends, and Bride
1:12-14 Nard…myrrh…henna: 
· Nard- sweet-smelling ointment made from the spikenard plant
· Myrrh- fragrant gum or resin from several shrubs used in making perfume
· Henna- strongly scented.
1:14 The vineyards of En-gedi- An oasis on the western shore of the Dead Sea. Its running water and green plants stood out from the surrounding desert.
2:5 Could I order some Raisins and Apples, please?
“Raisin cakes and apples may provide more than physical sustenance and may have been understood to be aphrodisiacs.” (Longman III)
2:7 “…do not stir up or awaken love until it is ready!”- This verse is used THREE times in the book. 
This verse suggests mutual love is a strong power and more than physical desire or short-term feelings. 

3. Seeking the Beloved (Song of Songs 2:8-3:5)
The woman is beckoned by the voice of her beloved (2:8-15), and she declares her love and allegiance to him, rising from her bed to seek the one “whom my soul loves” (2:16-3:5).
2:11 “…for now the winter is past, the rain is over and gone.” 
NOTE: Winter is the rainy season in that region of the world.
2:15 “Catch us the foxes, the little foxes, that ruin the vineyards—for our vineyards are in blossom.”
Garrett on Verse 15:
“This verse is a major enigma. It is not clear whether the singer is the man or the woman (or both of them or the chorus), and the meaning of the verse is much disputed. Proposed interpretations are: 
1. The blossoms are the woman, and the foxes are anything that might hinder her blossoming into full feminine charm. 
2. The foxes are anything that might hinder the relationship between the couple and ruin the blossoming of their love.
3. The vineyards are girls, and the foxes are lustful boys who would deflower them. In this interpretation the verse is either a moral warning or a coquettish tease spoken by the woman to the man. She in effect could be saying, “I know what you are up to!”
4. The line is the woman’s and should be translated, “Little foxes have seized us,” meaning that she is no longer a virgin.
5. The call to catch the foxes in the garden is a call to civilize the wildness and freedom inherent in the sexual experience (the foxes) and domesticate it. The “wildlife” of sexuality is integrated into society.
…The diminutive “little” removes any sense that the foxes are a significant threat. The vineyard maintains the atmosphere of romance and love without specifically “symbolizing” anything. What is meaningful is that this is a call to join a chase—a chase that is really a game. The operative metaphor, therefore, is not the foxes or the vineyard but the chase itself. It is the kind of childlike play that young lovers often engage in. The verse thus speaks of the playfulness of love. He is calling her away to a game.”
NOTE: “Whom my soul loves” is a phrase repeated four times (3:1, 2, 3, 4)
“Throughout this poem the lover is called the one my soul loves. He is named by her desire. We should not misunderstand the role of the word soul here, as if it indicates some kind of disembodied love. She is interested not only in his internal self but also in his body, as so much of the Song makes clear.” (Longman III)
NOTE: “Soul” in the Old Testament does not refer to the intangible parts of a human being but often means the whole person (e.g., Ps. 7:3 [7:2]; Lev. 26:11).” (Longman III)
3:4 Mom’s house
“Now, at least to us, the mother’s bedroom is not necessarily the most romantic of places, but in the world of the Song it is a place associated with intimacies. It is the place of the previous generation’s romantic liaison and thus an indirect way to indicate that the woman’s intention is to make love.” (Longman III)
4. A Royal Wedding (Song of Songs 3:6-11)
NOTE: This section contains the ONLY reference to weddings or marriage in the entire book.
NOTE: These images and the lack of marital imagery have led many scholars to believe the lovers are unmarried. (Fritschel)
5. The Man in Praise of His Lover (Song of Songs 4:1-5:1)
NOTE: This is the man’s first LONG speech.
“Shall I compare thee to a Goat?” (Information from J. Cheryl Exum/Longman III)
· Hair = flock of goats
· flowing tresses of wavy black hair (goats were commonly black or dark colored). 
· Teeth = flock of shorn ewes
· “Dental hygiene was nothing like it is today. To be banal about it, the verse basically has the man saying to the woman, “Your teeth are white, and you even have all of them!” (Longman III)
· The sheep are either shorn or about to be shorn; the point in either case is that they are glistening white.
· “Twins sheep” are all identical, perhaps signifying not only that they are all there but also that they are even, with no gaps between them. 
· NOTE: The picture of twinning probably refers to the fact that the upper teeth mirror the lower teeth, just as the sheep’s image is reflected in the pool where they were washed.
· Lips = a crimson thread
· A deep red color
· Cheeks= halves of a pomegranate
· It likely compliments her complexion, perhaps her rosy cheeks.
· The fruit is a sort of reddish orange.
· Neck = the tower of David
· grand, strong, dignified, perhaps elegant.
· Tower evokes her regal quality; but no such “tower of David” is known.
· Breasts = fawns
· The fawn/gazelle was known for a variety of qualities, including speed, sleekness, and sensuality. Speed hardly seems a fitting comparison with a woman’s breasts, but certainly an attractiveness of form is. The fawn is a youthful deer, and so perhaps the breasts of a young, recently matured woman are being described.

8: Bride and v. 11, and “my sister, my bride” (4.9,10,12; 5.1) are terms of endearment, not to be taken literally.
8: Amana, Senir = peaks in the Lebanon mountain range, north of Israel, where lions and leopards make their dens, create a contrast to the accessible mountains of v. 6 and symbolize the woman’s inaccessibility and the awe she inspires in him.
8: Hermon = A well-known mountain at the northernmost reaches of Israel. It is an imposing, often snow-capped mountain that is also the southernmost in a range of mountains that extends up into Lebanon.
9: Ravished, either “stirred my heart” or “captured my heart.” He speaks of love in terms of conquest, describing his feeling of being overwhelmed by her as something she has done to him.
11: The scent of Lebanon, i.e., the fragrant cedars.
4.12–5.1: “Shall I compare thee to a garden instead”?
4.12-15: Garden and fountain
NOTE: In the ancient Near East and elsewhere in the Bible (Prov. 5:15–20), these are highly erotic images. The images of fountain and garden probably are to be visualized together since a garden would need a water supply. The focus may well be on the woman’s vagina. (Longman III)
Channel = a shoot
“This might refer to a part of the woman’s physical makeup. If the garden, as well as the fountain, indicates a woman’s vagina.. then perhaps the shoots refer to her pubic hair. Another suggestion is that the shoots refer to her legs.” (Longman III)
4:14 Saffron to Frankincense
· Saffron = the blue-flowered saffron crocus, part of which was used to make yellow dye that is used in cooking and perfume.
· Calamus = long-stemmed reed or cane used to make sweet-smelling oil
· Cinnamon = the aromatic bark of any of a number of trees.
· NOTE: In the OT, we find it used in the oil of anointing (Exod. 30:27) and in the bed of the adulteress (Prov. 7:17).
· Frankincense = used in various oils and burned to give off fragrant smoke.
13–15: The woman’s body is a garden paradise, where exotic spice-bearing plants and trees from such faraway places as Arabia, Africa, and India grow side by side.
16: “Let the games begin”- the woman
5.1: Eating and drinking are symbols of sexual intimacy. 
6. Love’s Challenges (Song of Songs 5:2-6:3)
5:2-8 Keep on Knockin’ But You Can’t Come In (The Bad Timing Award) (Garrett)
1. The male asks her to let him in, but she refuses with weak excuses. 
2. He tries to force his way in (v. 4), she gets up to let him in (v. 5), but he already has lost interest and gone away (v. 6). 
3. She goes after him but gets assaulted by the guards (v. 7). 
a. NOTE: the couple makes no mention of her harassment in subsequent lyrics.
5:10-16 Gold and sapphires- the use of precious metals to describe the man suggests wealth and dignity.

7. Mutual Longings (Song of Songs 6:4-13)
“Shall I Compare Thee to A Goat Again?”
· Tirzah and Jerusalem = the two greatest cities of the early monarchy, in all their splendor. 
· The woman inspires awe and wonder in the man (as in his comparison of her to David’s tower).
· Hair = flock of goats
· Teeth = flock of ewes
· Cheeks = halves of pomegranate
6:5 “Overwhelm”	NOTE: This verb occurs only four times in the Old Testament.
6:13 The Shulammite and the Dance of the Two Armies.
· Not a proper name; possibly meaning “the perfect one,” 
· It evokes the name “Solomon.”
· The Two Army dance is obscure.
· Perhaps it means the woman refuses to put on a show for the others.
8. Love That Lasts Forever (Song of Songs 7:1—8:7)
7:1-5 The Man now works upward (Garrett)
· Sandals are mentioned because they enhance the natural beauty of her feet. 
· The comparison of her thighs (rather than “legs”) to jewels means only that they seem finely crafted; no actual description of their appearance is meant.
· The comparison of the navel to a goblet arises from its rounded shape.
· NOTE: A goblet that never runs dry is one that can ever satisfy his thirst. 
· The comparison of her belly to wheat may allude to the color of her skin, but it also implies that she is metaphorically nourishment for him.
7:3 “How about I compare you to deer, My dear?”
7:4-5 Heshbon…Lebanon…Damascus…Carmel- these place names draw images of royalty, majesty, and fertility.
7:13 Mandrakes- the flowers, fruit, and root of this plans were used in medicines. They were also thought to increase one’s sexual powers.
8:6 Set a Seal- a seal was an inscribed ring or piece of jewelry used to leave a stamp to show ownership or authorship. 
NOTE: A seal would show public recognition of the relationship. 
8:6 LOVE IS STRONGER THAN DEATH



9. Concluding Dialogue (Song of Songs 8:8-14)
The closing verses report the reconciliation of the woman with her brothers and one more announcement of the longing and commitment of the two lovers.
SOURCES:
· Ann Fritschel (Song of Solomon)
· Fred Gaiser (Enter the Bible)
· Tremper Longman III (NICOT)
· Duane Garrett (New American Commentary)
· Athalya Brenner (Oxfort Commentary)
· J. Cheryl Exum (Oxford Study Bible)

